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Space-time indication 
 
Commentary  
and notes 
I.i  Antonio Salerio 
Solanio 
 ANT. In sooth I know not why I am so 
sad, It wearies me, you say it wearies 
you. (1-2) 
Enter mid-conversation from the 
inwards door. 
  Bassanio 
Lorenzo 
Gratiano 
 SOL. Here comes Bassanio your most noble kinsman, Gratiano, and 
Lorenzo. (57)  
Enter from outwards. 
  Salerio 
Solanio 
 SOL. Fare ye well, We leave you now 
with better company. 
SAL. Good morrow my good lords (58-
9, 65). 
Exit outwards 
  Gratiano 
Lorenzo 
 LOR. My Lord Bassanio, since you 
have found Antonio We two will 
leave you, but at dinner-time I pray 
you have in mind where we must 
meet...Well, we will leave you then 
till dinner-time. (69-71, 105)) 
They too, exit outwards. 
  Antonio 
Bassanio 
 ANT. Therefore go forth Try what my 
credit can in Venice do,-... 
Go presently inquire (and so will I) 
Where money is. (179-80, 183-4) 
Fork in the road behind outwards 
door; they will presumably part 
offstage. 
I.ii  Portia Nerissa 
 POR. By my troth Nerissa, my little 
body is aweary of this great world. (1-
2) 
Ladies entrance from inwards 
(domestic scene).  
Portia’s sentiments of weariness 
echo and almost parallel those of 
Antonio at the beginning of scene 
one (entering from same door): a 
foreshadowing of their union? 
  Servingman  POR. How now, what news? (116) Enters with news from outwards. 
  Servingman 
Portia 
Nerissa 
 
 POR. Come Nerissa, sirrah go before: 
Whiles we shut up the gate upon one 
wooer, another knocks at the door. 
(126-7) 
Staggered exit; the servingman 
leaving first as asked. 
I.iii  Bassanio Shylock 
 SHY. Three thousand ducats, well. 
BASS. Ay, sir, for three months. (1-2) 
Enter mid-conversation, clearly 
from inwards. 
  Antonio  SHY. What news on the Rialto? who is he comes here?  
BASS. This is Signor Antonio. (33-5) 
Announces Antonio’s entrance 
from outwards. Antonio is 
introduced by  Bassanio. 
  
 
Shylock 
Bassanio 
Antonio 
 
 
SHY. Go with me to a notary, seal me 
there Your single bond...Then meet 
me forthwith at the notary’s, Give 
him direction for this merry bond- 
And I will go and purse the ducats 
straight...and presently I’ll be with 
you. (140-1, 168-70, 172-3) 
ANT. Come on, in this there can be no 
dismay, My ships come home a  
month before the day. (176-7) 
Very specific instructions / spatial 
indications from Shylock, who then 
exits inwards. Parting occurs 
onstage. Staggered exit, ending in a 
double rhyming couplet. 
II.i  P. Morocco 
Followers 
Portia 
Nerissa 
Train 
 MOR. Mislike me not for my complexion. (1) 
 
MARKED congestion, change of 
location, Mantua option.  
Portia and Nerissa have met the 
Prince of Morocco, and now enter 
from where we have last seen them 
2 
exit... 
  P. Morocco 
Followers 
Portia 
Nerissa 
Train 
 POR. You must take your chance, And 
either not attempt to choose at all, or 
swear before you choose, if you 
choose wrong Never to speak to lady 
afterward In way of marriage... 
MOR. Come bring me unto my chance. 
POR. First forward to the temple, after 
dinner Your hazard shall be made. 
(38-44) 
...accompanying the Prince and his 
train inwards to the temple to swear 
the oath. Subsequently, after dinner, 
he will undergo the test. 
II.ii  Launcelot  LAUN. Certainly my conscience will serve me to run from this Jew my 
master: the fiend is at mine elbow. (1-
2) 
MINIMAL congestion. Talks of 
running away from his master, and 
Shylock’s house is later located 
beyond the inwards door. 
  Old Gobbo  Enter Old Gobbo with a basket. GOB. Master young man, you I pray 
you, which is the way to Master 
Jew’s?  
LAUN....Marry at the very next turning 
turn of no hand, but turn down 
indirectly to the Jew’s house. (31-2, 
39-41) 
Attempt at establishing a relational 
spatial map for the audience, 
however confusing Launcelot’s 
directions appear. 
  Bassanio 
Leonardo 
Followers 
 LAUN. Father I am glad you  are come, give me your present to one Master 
Bassanio...O rare fortune! here comes 
the man, to him father.  
BASS. You may do so...see these letters 
delivered...and desire Gratiano to 
come anon to my lodging. 
LAUN. To him father. (103-4, 106-7, 
109, 112-113) 
Bassanio arrives from outwards just 
as Launcelot is talking about him to 
Old Gobbo. NB. Shakespeare 
makes use of split staging here: 
both the Gobbo’s and the audience 
are allowed to eavesdrop on 
Bassanio’s conversation with 
Leonardo and follower before 
interaction of the two parties takes 
place. 
  Follower   Follower exits to carry out 
Bassanio’s orders. (see above) 
  Launcelot 
Old Gobbo 
 BASS. Go father with thy son- Take 
leave of thy old master, and inquire 
My lodging out.  
LAUN. Father come, I’ll take my leave 
of the Jew in a twinkling. (145-7, 
159-60) 
Exit inwards in the direction of 
Shylock’s house. 
  Gratiano 
Leonardo   
BASS. I pray thee good 
Leonardo...These things being 
bought...Return in haste...hie thee go. 
LEO. My best endeavours shall be done 
herein. 
GRA. Where’s your master? 
LEO. Yonder sir he walks. (162-167) 
Mid-scene crossover. As Leonardo 
is exiting the stage, the entering 
Gratiano passes him at the outwards 
door, enquiring as to the 
whereabouts of Bassanio. The 
dialogue here provides clear and 
valuable insight into the blocking of 
this scene. 
  Gratiano 
Bassanio 
 BASS. But fare you well, I have some 
business. 
GRA. And I  must to Lorenzo and the 
rest, But we will visit you at supper-
time. (194-97) 
Fork in the road. Both exit 
outwards, but will clearly go their 
separate ways beyond the outwards 
door before meeting up again later. 
II.iii  Jessica Launcelot 
 JESS. I am sorry thou wilt leave my 
father so...But fare thee well, there is 
a ducat for thee, And Launcelot, soon 
at supper shalt thou see Lorenzo, who 
is thy new master’s guest, Give him 
this letter. (1, 4-7) 
Time lapse, coming out of 
Shylock’s house, mid-conversation. 
  
 
Launcelot 
Jessica 
 LAUN. Adieu! 
JESS. Farewell good Launcelot. (14-15) 
Launcelot takes the letter to give to 
Lorenzo, who is expected at 
Shylock’s for supper. 
II.iv  Gratiano  LOR. Nay, we will slink away in They are on their way to supper. 
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Lorenzo 
Salerio 
Solanio 
supper-time, Disguise us at my 
lodging, and return All in an hour. (1-
3) 
This juxtaposition of scenes is very 
clever on the part of Shakespeare 
who now brings onto the stage the 
character who has been the focus of 
discussion in the previous scene. 
This conversation between Lorenzo 
and his friends also provides 
enough time for Launcelot to 
plausibly travel to meet them. 
  Launcelot  LOR. Friend Launcelot what’s the news? (9) 
Launcelot meets them with the 
letter from Jessica. 
  Launcelot  LOR. Hold here- take this, tell gentle 
Jessica I will not fail her, -speak it 
privately. (19-20) 
Launcelot returns back outwards 
whence he came. 
  Salerio 
Solanio 
 SAL. Ay marry, I’ll be gone about it 
straight. 
SOL. And so will I.  
LOR. Meet me and Gratiano At 
Gratiano’s lodging some hour hence. 
(23-26) 
Space-time indications clearly 
inscribed in the dialogue, as they 
split up in pairs and discuss plans 
for the evening. 
  Gratiano 
Lorenzo 
 LOR. Come go with me, peruse this as 
thou goest,- Fair Jessica shall be my 
torch-bearer. 938-9) 
Lorenzo informs Gratiano of the 
contents of Jessica’s letter to him, 
showing it to him as they exit 
outwards to implement her 
instructions. 
II.v  Shylock Launcelot 
 SHY. Well, thou shalt see, thy eyes 
shall be thy judge, The difference of 
old Shylock and Bassanio... Why 
Jessica! (1-2, 6) 
Coming out of Shylock’s house, 
mid-conversation. Launcelot has 
done a backstage cross, signifying a 
change of location, as we now see 
him having arrived and now leaving 
Shylock’s house. 
  Jessica  JESS. Call you? what is your will? (10) Jessica comes out of the house. 
  Launcelot  SHY. I have no mind of feasting forth 
to-night: But I will go: go you before 
me sirrah, Say I will come. 
LAUN. I will go before sir. (36-39) 
Launcelot exits outwards first, as 
instructed by Shylock. 
  Shylock  SHY. Well Jessica go in- 
Perhaps I will return immediately,- Do 
as I bid you, shut the doors after you, 
Fast bind, fast find. (50-53) 
Exits outwards after Launcelot. 
  Jessica  JESS. Farewell,- and if my fortune be 
not crost, I have a father, you a 
daughter, lost. (55-6) 
Jessica exits back into the house as 
instructed, closing the scene with a 
double rhyming couplet. 
II.vi  Gratiano 
Salerio  
Enter the masquers, Gratiano and 
Salerio. 
GRA. This is the penthouse under 
which Lorenzo Desired us to make 
stand. 
SAL. His hour is almost past. 
(1-2) 
Time lapse of one hour as indicated 
in dialogue. We have last seen the 
men arrange to meet, disguised, at 
Gratiano’s house, but now we are 
outside Shylock’s house as these 
two keep watch. At some stage 
since we last saw him, Gratiano has 
become separated from Lorenzo 
(fork in the road). 
  Lorenzo  SAL. Here comes Lorenzo, more of this hereafter. (20) 
Lorenzo arrives at the house. 
 G
 
Jessica  Jessica above. 
LOR. How! Who’s within? (25) 
Jessica is disguised in boy’s clothes 
and appears up in the gallery. 
 G  Jessica  LOR. Descend, for you must be my 
torch-bearer.  
JESS. I will make fast the doors and 
gild myself With some moe ducats, 
and be with you straight. (40, 49-50) 
Jessica exits the gallery... 
  Jessica  JESS. What, art thou come?--on gentlemen, away! ...(58) 
...and comes out of the house onto 
the stage. 
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  Salerio 
Jessica 
 JESS....Our masquing mates by this 
time for us stay. (59) 
Exit outwards. Gratiano is 
following them... 
  Antonio  ANT. Who’s there? GRA. Signor Antonio! 
ANT. Fie, fie Gratiano! where are all 
the rest? ’Tis nine o’ clock...No 
masque to-night, -the wind is come 
about- Bassanio presently will go 
aboard,- I have sent twenty out to 
seek for you. (60-66) 
...but is called by Antonio, who is 
entering with news of the others 
from outwards. 
This is a mid-scene crossover but 
the two parties do not see each 
other in the dark (see night/ 
darkness indicators at lines 40, 47, 
58 and 60) .  
  Antonio 
Gratiano 
 
 
GRA. I am glad on’t, --I desire no more 
delight Than to be under sail, and 
gone to-night. (67-8) 
They both exit outwards. 
II.vii  Portia Train 
Morocco 
Train 
 POR. Go, draw aside the curtains and 
discover The several caskets to this 
noble prince: Now make your choice. 
(1-3) 
Re-enter from inwards (dinner, see 
II.i) Discovery space is upstage 
centre behind arras. 
  Morocco 
Train 
 MOR. Portia, adieu! I have too griev’d a 
heart To take a tedious leave: thus 
losers part. (76-7) 
Abbreviated onstage parting, 
justified by Morocco’s words. 
  Portia 
Train 
 POR. A gentle riddance,--draw the 
curtains, go,--Let all of his 
complexion choose me so. (78-9) 
Returns back inwards after 
arranging for change of scene 
(curtains drawn). 
II.viii  Salerio 
Solanio  
SAL. Why man I saw Bassanio under 
sail. (1) 
Outwards loop scene, coming from 
port. 
  Salerio 
Solanio 
 SOL. I pray thee let us go and find him 
out. (51) 
They exit, looking for Antonio. 
II.ix  Nerissa Servitor 
 NER. Quick, quick I pray thee, draw the 
curtain straight,-- the Prince of 
Arragon hath ta’en his oath, And 
comes to his election presently. (1-3)  
Enter from inwards, having already 
been to the temple to take the oath. 
  
 
  
Arragon 
Train 
Portia 
   
  Arragon 
Train 
 ARR. Still more a fool shall I appear By 
the time I linger here, --with one 
fool’s head I came to woo, But I go 
away with two. (73-6) 
Exits outwards. 
  Messenger  POR. Come draw the curtain Nerissa.  MESS. Madam, there is alighted at your 
gate A young Venetian, one that 
comes before To signify 
th’approaching of his lord. (84, 86-8) 
Stage management of discovery 
curtain as messenger arrives from 
outwards. 
  Portia 
Messenger 
Nerissa 
 
 
 
POR. Come, come Nerissa,  for I long 
to see Quick Cupid’s post that comes 
so mannerly.  
NER. Bassanio, Lord and Love, if thy 
will it be. (99-101) 
Staggered exit: Portia exits 
impatiently with the messenger. 
Nerissa, who has been busy 
drawing the curtains, is the last to 
leave. 
III.i  Solanio 
Salerio  
SOL. Now what news on the Rialto? 
SAL. Why yet it lives there uncheck’d, 
that Antonio hath a ship of rich lading 
wrack’d on the narrow seas. (1-3) 
MARKED congestion minimised 
(see above). Mantua option, as they 
return whence they last exited, 
trading information about news 
from outwards. 
  Shylock  SOL. Let me say “amen” betimes, lest the devil cross my prayer, for here he 
comes in the likeness of a Jew. How 
now Shylock! what news among the 
merchants?(19-21) 
Shylock enters from outwards, 
having been seen approaching 
Salerio and Solanio.  
  Servingman  SERV. Gentlemen, my master Antonio is at his house, and desires to speak 
with you both. 
SAL. We have been up and down to 
seek him. (67-9) 
Enters from outwards with news 
from Antonio. 
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  Tubal  SOL. Here comes another of the tribe... SHY. How now Tubal! what news from 
Genoa? hast thou found my daughter? 
(70, 72-3) 
Tubal enters from outwards, having 
been searching for Jessica.   
  Solanio 
Salerio 
Servingman 
  Solanio and Salerio exit here (thus a 
mid-scene crossover at the 
outwards door, without greetings. 
This may be explained by the 
gentlemen’s’ feelings of racial 
superiority. 
  
 
Tubal 
Shylock 
 SHY. Go Tubal, fee me an officer, 
bespeak him a fortnight before...I can 
make what merchandise I will: go 
Tubal, and meet me at our synagogue, 
-- go good Tubal,--at our synagogue 
Tubal. (115-6, 118-20) 
Both may exit outwards (fork in the 
road), but the farewell seems to 
suggest a split exit as Shylock goes 
inwards. 
III.ii  Bassanio Portia 
Gratiano 
Nerissa 
Trains 
 POR. I pray you tarry, pause a day or 
two Before you hazard. (1-2) 
MINIMAL congestion at inwards 
door. Ceremonial entry from 
inwards. This does not follow 
immediately from the previous 
Belmont scene, as clearly Portia 
and Bassanio have been getting to 
know each other. 
  Lorenzo 
Jessica 
Salerio 
 Enter Lorenzo, Jessica, and Salerio (a messenger from Venice). 
GRA. Your hand Salerio,- what’s the 
news from Venice? How doth that 
royal merchant good Antonio? (237-
8) 
Their lovemaking is interrupted by 
new arrivals from Venice. 
  
 
 
 
 
 
Bassanio 
Lorenzo 
Jessica 
Salerio 
Gratiano 
Portia 
Nerissa 
Train 
 
 POR. First go with me to church, and 
call me wife, And then away to 
Venice to your friend...--come away! 
...Bid your friends welcome, show a 
merry cheer ... 
POR. O love!--dispatch all business and 
be gone! 
BASS. Since I have your good leave to 
go away, I will make haste. (302-3, 
321-23) 
All exit outwards to church, but the 
lovers will part offstage after the 
wedding, as arranged here (fork in 
the road).  
III.iii  Shylock 
Solanio 
Antonio 
Gaoler 
 SHY. Gaoler, look to him,--tell not me of mercy,-- This is the fool that lent 
out money gratis. Gaoler, look to 
him...I do wonder (Thou naughty 
gaoler) that thou art so fond To come 
abroad with him at his request. (1-2, 
8-10) 
MARKED congestion. Mantua 
option. Location change back to 
Venice, but Antonio, though 
imprisoned, is on the street. One 
justification for this might be to 
underline the Mantua disjunction 
with the previous outwards exit at 
Belmont. 
  Shylock  SHY. Follow not,-- I’ll have no 
speaking, I will have my bond. (16-
17) 
Exits outwards in a rage, requesting 
that he not be followed. 
  Solanio 
Antonio 
Gaoler 
 ANT. Let him alone, I’ll follow him no 
more with bootless prayers... 
Therefore go,--...Well gaoler, on,--pray 
God Bassanio come To see me pay 
his debt, and then I care not. (19-20, 
31, 35-6) 
Exit outwards; loop scene. 
III.iv  Portia Nerissa 
Lorenzo 
Jessica 
Balthazar 
 POR. Lorenzo I commit into your 
hands, The husbandry and manage of 
my house, Until my lord’s 
return...There is a monast’ry two 
miles off, And there we will 
abide...So fare you well till we shall 
meet again (24-6, 31-2, 40). 
Change of location back to Portia’s 
residence. Entry mid-conversation 
from inwards. A time-lapse has also 
occurred, as this scene takes place 
after the marriage of Portia and 
Bassanio and after Bassanio’s 
departure. 
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  Jessica 
Lorenzo 
  After the well-wishes , they exit 
inwards to take care of the house as 
requested. 
  Balthazar 
Portia 
Nerissa 
 
 
 
POR. Now Balthazar...take this same 
letter...In speed to Padua...Into my 
cousin’s hand...But get thee gone,--I 
shall be there before thee. 
BAL. Madam, I go with all convenient 
speed. (45, 47, 49, 55-6) 
POR. I’ll tell thee all my whole device 
When I am in my coach, which stays 
for us At the park gate. (81-3) 
Balthazar exits first to take the 
letter to Padua as instructed. Ladies 
then exit outwards in the direction 
of the monastery where they will 
find retreat whilst waiting for their 
men to return. 
III.v  Launcelot Jessica 
 LAUN. Yes truly, for look you, the sins 
of the fathers are to be laid upon the 
children...(1-2) 
 
Domestic scene; enter mid-
conversation from inwards. 
  Lorenzo  JESS. I’ll tell my husband (Launcelot) what you say,--here he comes! (24-5) 
Enters from outwards. 
  
 
Launcelot 
Jessica 
Lorenzo 
 LOR. Go in sirrah, bid them prepare for 
dinner!...Serve in the meat, and we 
will come in to dinner.  
LOR. I will anon,-- first let us go to 
dinner. (43, 53-4, 80) 
Launcelot exits inwards as 
instructed, Jessica and Lorenzo to 
follow (Staggered exit). 
IV.i  
 
Antonio 
Duke 
Magnificoes 
Bassanio 
Gratiano 
Salerio 
Others 
 DUKE. What, is Antonio here?...Go one and call the Jew into court. (1) 
 
MARKED congestion minimised 
by staggered entrance. Court scene, 
regal entrance from inwards, with 
Antonio seemingly already onstage: 
congestion also minimised by 
flourish etc. 
  Shylock  SAL. He is ready at the door,--he comes, my lord. (14-15) 
Enters from outwards as 
announced. 
  Nerissa  DUKE Came you from Padua from Bellario? 
NER. From both, my lord. Bellario 
greets your grace. (119-20) 
Nerissa enters from outwards 
disguised as a lawyer’s clerk. 
  Portia  DUKE. And here (I take it) is the doctor come. Give me your hand,--come you 
from old Bellario? 
POR. I did my lord. (164-6) 
Portia enters from outwards 
disguised as a doctor of laws. 
  Shylock  SHY. I pray you give me leave to go 
from hence, I am not well, --send the 
deed after me, And I will sign it.  
DUKE. Get thee gone, but do it. (391-3) 
Exits outwards. 
  Duke 
Train 
Salerio 
 DUKE. Sir I entreat you home with me 
to dinner. 
POR. I humbly do desire your grace of 
pardon, I must away this night toward 
Padua. (397-9) 
Duke exits inwards with his train to 
dinner, although the disguised 
Portia declines his offer to join 
them (pertinent spatial opposition 
between dinner inwards and Padua 
outwards). 
  Portia 
Nerissa 
 POR. Well, peace be with you! (444) They exit outwards to Padua. 
  Gratiano  BASS. Go, Gratiano, run and overtake 
him, Give him the ring, and bring him 
if thou canst Unto Antonio’s house,--
away, make haste...(448-450) 
Gratiano exits outwards as ordered 
in pursuit of Portia. 
  Bassanio 
Antonio 
 BASS. Come, you and I will thither 
presently, And in the morning early 
will we both Fly toward Belmont, --
come Antonio. (451-3) 
They too exit outwards. 
IV.ii  Portia Nerissa 
 POR. Inquire at the Jew’s house, give 
him this deed, And let him sign it,--
we’ll away to-night. (1-2) 
Carousel move, covered by 
Bassanio’s three final lines in 
previous scene. There has been a 
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slight time lapse and we now see 
Portia and Nerissa further along on 
their journey, in the street on their 
way towards Shylock’s house.  
  Gratiano  GRA. Fair sir, you are well o’erta’en: My Lord Bassanio...Hath sent you 
here this ring, and doth entreat Your 
company at dinner. (5-8) 
Unbeknownst to the ladies, 
Gratiano has overtaken them on 
their journey, and is now in hot 
pursuit to invite them back for 
dinner. 
  Portia 
Nerissa 
Gratiano 
 
 
POR. I pray you show my youth old 
Shylock’s house. 
GRA. That will I do. (11-12) 
POR. Away, make haste! Thou know’st 
where I will tarry. 
NER. Come good sir, will you show me 
to this house? (18-19) 
Exit staggered: Portia exits first, 
having given her instructions to 
Gratiano and the other two continue 
outwards towards Shylock’s house.  
V.i  Lorenzo Jessica 
 LOR. The moon shines bright. (1) Intimate garden scene, enter from 
inwards (out of the house). 
  Stephano  JESS. I would out-night you did nobody come: But hark, I hear the footing of a 
man... 
STEP. Stephano is my name, and I 
bring word My mistress will before 
the break of day Be here at Belmont. 
(23-4, 28-30) 
Enters from outwards (at the garden 
gate) with news of Portia. 
  Launcelot  LAUN. Did you see Master Lorenzo?...Tell him there’s a post 
come from my master, with his horn 
full of good news,--my master will be 
here ere morning. (41, 46-7) 
Launcelot comes out of the house 
(inwards), with news from the post 
at the front door (further inside the 
house).  
  Launcelot   Exits back inside. 
  Stephano  LOR. My friend Stephano, signify (I 
pray you) Within the house, your 
mistress is at hand, And bring your 
music forth into the air. (51-3) 
Exits inwards as requested. 
  Musicians  LOR. Come ho! and wake Diana with a hymn. (66) 
Musicians come out of the house. 
  Portia 
Nerissa  
POR. That light we see is burning in my 
hall: How far that little candle throws 
his beams! (89-90) 
LOR. That is the voice, Or I am much 
deceiv’d, of Portia. (110-11) 
Enter from outwards, returning to 
the house from their retreat, 
enquiring as to the whereabouts of 
their husbands. 
  Bassanio 
Gratiano 
Antonio 
Followers 
 POR. You are welcome home my lord. (132) 
The men enter from outwards. 
  Bassanio 
Gratiano 
Antonio 
Followers 
Lorenzo 
Jessica 
Portia 
Nerissa 
Musicians 
 POR. It is almost morning...Let us go 
in...And we will answer all things 
faithfully. (295, 297, 299) 
All go inside the house. 
  backstage 
cross 
   
 
 
